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Apkural
donned by the players in a festive drama(Puram. 29:22-24). Kopperuncolan was very kind to players to whom he gave gifts (Puram. 221:2).
2. Atupavar (Dancers)
Some of the companions of Devacenai changed themselves into peacocks and danced gaily, spreading their fantails (Pan. 9:64).
Atumakal - 1. Tevaratti (Frenzied   dancers    like a maenad)
The peacock that had eaten of the newly-harvested ears of millet-corn offered to the deity, would grow hot and tremble like a frenzied female dancer (Kuru. 105:2-4).
2. Virah (A danseuse/feinale dancer) Potiyil hill belonging to Ay, which danseuses could easily approach, was inaccessible to his enemy kings (Puram. 128:6,7). The ripe pods of the sirissa sounded like the drum beaten intermittently by a drumstick (Akam. 151:9,10). The dancing women, danced on the rope to the accompaniment of a flute and other sweet instru-, ments of music (Nar.95:i,2).
Atuvar - Atupavar (Player/dancers) The floods in the Vaikai river reached the quarters of the dancers (Pari. 7:32). The sound of the singers, and the sound of those keeping time for the dancers, mingled with the humming of the bees producing much noise (Pan. 10:116-118). Hetaerae bathing in the river Vaikai unknown to the wives of their lovers, sported in the waters using their arms as rafts to keep them afloat
(Pari.Ti: 2:28,30)
Atwu -  Anmakan (A valiant man) Ilanceral Irumporai was a man who had   great strength and blazing valour(Pati. 86:4).
Atai - Tukil (Garment)
The robe had an exquisite floral design on it (Puram. 274:i). The hero wore undulating garments that rippled (Puram. 275 :i). The hunters wore red garments (Aink. 363:i). The cowherd wore dark ochre-coloured garments (Kali. 108:10).
An - 1. Anmakan (Male)
The hero had all 'the attractive qualities to be found in a male (Kali. 9:10).
2.   Anmai (Manly  courage/rnanhood/valour) The youth with manly courage said that   he had a little learning (Puram. 346:3). The  valiant headless   trunk in the battle-field    sorely     troubled everyone   (Pan. 67:io,ii).   The   three     famous Tamil   monarchs   known   for their valiant manhood would destroy their foemen with their bows and arrows and enjoy the fruits of their victory (Akam.3i:i3,i4). The weapon of the God of love destroyed   the     beautiful   and manly   ramparts of the hero's fort and   shattered   even its inner defences (Kali. 139:20-23).
3.    Vlrar (Warrior/soldier)
One of the great qualities praised by warriors of Nailiyakkotan of Oymanatu was his ability to enter into the ranks of the enemy-warriors and disorganize them (Cim. 211).
4.    Vilankin An (The male of an   animal)
The tiger anxious to relieve the hunger of its mate that had recently given birth to its cubs, would listen intently to the voice of the male deer (Akam. 147:4-7). The horned stag would call out in its masculine voice for gathering together its "herd running in fright, attacked hy the wild -dog (Akam. 199.9-12). The horned stag escaping from the tiger would call in its male voice inviting its mate to come to its place (Aink.373.2,3)
A^katan - Vlrar ceyyaventiya katan    (The duty enjoined upon heroes)
Pulikatimal (the chieftain Irunkovel) carrying out the duties enjoined upon the hero, did whatever was required to help the minstrels
(Puram.  201:14,15).
Artkisral - Anparavai (Male bird) From the palmyrah'tree, the male     bird   would call for its mate and on     hearing   it, the tiger roared (Nar. 174:2 - 4)., where life appears, grows and dies, is like unto the changing rolese in the minor would also do likewise; this image was likened to the hero implicitly obeying his wife's words when he camethe     majestic gait of the swan, the     grace of the     peacock and   the innocence of the dove (Kaii,56:i5,i6).uru. 300:6).
